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ABSTRACT:
A
PROLONGING
STRUCTURAL PERUSAL OF MOTION-PICTURE "SPACE"
CONSIDERING THE SPACEs IN BUILT
- FORM
& EXPLOR INN-THEO RNTARY FILM-
FORM
IN A SENSE OF RE- CONSTRUCTING PHYSICAL PLACES
IN MOTION-PICTURE
& SOUND
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IN WHICH CONVENTIONS OF FILM ASSEMBLAGE
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& CAMERA ORIENTATIONS/MOBILITIES/DISTANCES
& SCALE RELATIONSHIPS
& EDGES
& DENSITY
& LIGHT/DARK
& COLORS
&C. -- DIVESTED OF FAMILIAR NARRATIVE/DRAMATIC OR
EXPRESSIONISTIC CONNOTATIONS--
ARE CONSTRUED AS ANALOGS FOR 3-DIMENSIONAL MATERIAL-
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SOME FORM-MAKING OBSERVATIONS
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SOME FILM-MAKING OBSERVATIONS
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More words after themselves are a trick for marking time &
saving the money which you don't have yet when you are
waiting for it, especially when you are otherwise losing
speed of your own goings on with the work all these days
after themselves while you are needing this money to support
your habit.
SOME PRACTICE MAKING OBSERVATIONS
These words are real things themselves, just as the film is
another real thing, in the way more solid than medium that
they need so much pushing around. As these wordy conceptions
of it are not exchangeable for the filmmaking but aside from
it they do occasionally yield some fringe benefit and other
times they are just so much clutter to bother getting all
exhausted & out of breath.
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Most of man's actions comprise a spatial aspect
in the sense that the objects of orientation
are distributed according to such relations as
inside and outside; far away and close by;
separate and united; continuous and discontinuous.
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There is my arm seen as sustaining familiar acts,
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my surroundings as a collection of possible points
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muscles and bones, as a contrivance for bending
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as a pure spectacle into which I am not absorbed,
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but which I contemplate and point out. As far
as bodily space is concerned, it is clear that
there is a knowledge of place which is reducible
to a sort of co-existence with that place, and
which is not simply nothing, even though it
cannot be conveyed in the form of a description
or even pointed out without a word being spoken.
A patient of the kind discussed above, when
stung by a mosquito, does not need to look for
the place where he has been stung. He finds it
straight away, because for him there is no
question of locating it in relation to axes of
co-ordinates in objective space, but of reaching
with his phenomenal hand a certain painful spot
on his phenomenal body, and because between the
hand as a scratching potentiality and the place
stung as a spot to be scratched a directly
experienced relationship is presented in the
natural system of one's own body. The whole
operation takes place in the domain of the
phenomenal; it does not run through the objective
world, and only the spectator, who lends his
objective representation of the living body to
the acting subject, can believe that the sting is
perceived, that the hand moves in objective space,
and consequently find it odd that the same subject
should fail in experiments requiring him to point
things 
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